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by Anne Wilson 

ll people have basic human rights regardless of gender, age, skin 

color, nationality, religion, or any other differences, and when 
one person or group’s human rights are under attack it affects us all. 
The obscenely rich and their politician friends don’t feel that they 
have accumulated enough wealth yet so they are taking more money 
and resources away from most of us in society. In order to do so they 
are attacking the most basic human rights of children, seniors, physi- 
cally disabled, mentally ill, unemployed and underemployed, students, 
mothers and fathers, taxed to death wage-earners, third world slave 
labourers, indigenous people everywhere and the many. And if you 
are not on this list yet, give it time and perhaps you will be, because it 
keeps growing and growing, just as the war on the poor continues to 
grow. 

The poor are not the drain on society that the obscenely rich and 
their puppet politicians would have us believe. But in order for the 
greedy few to profit even more than they already are, they need to 
draw our attention away from what they are really doing and direct 
our anger, frustration, and our blame at someone else. This gives them 
two advantages: People are too busy focusing on other issues to see 
the big picture, and we are all divided and segregated into our isolated 
groups, and told to battle with each other. While multinationals gain 
more control over our governments and our resources with their free 
trade agreements and MAIs, we fight each other instead of uniting 
against them. 

Yes, there are women’s issues, and men’s issues, and native is- 
sues, and unemployment issues, and worker’s issues, ad infinium, 
and they are all important. But we must not be duped into thinking our 
particular group’s issue is the only one, or the biggest one. We must 
not make the mistake of ignoring other people’s issues because they 
are different from ours. These are all human rights issues, and if we 
open up to each other, communicate and educate each other I know 
we will find more common ground than differences. We must fight 
against injustice whenever we see it, even if it is not directed at us or 
our particular group. 

The filthy rich and their politicians are uniting and organising and 
working together against the common people of the world through 
free trade agreements and corporate mergers and unchecked growth. 
Their piece of the pie keeps growing, while ours keeps shrinking. Now 
we have free trade zones (meaning free to ignore our labour, wage and 
environmental laws - literally!) in two provinces in Canada, and the 
MAI will enable even more of this responsibilty- free trade if it passes! 

We don’t have time for segregationmy brothers and sisters. We 
must act now and unite in our common battle for human rights and 
social justice! Guess what? There are many more of us than there are 
of them and they are dependent on us for our labour and our compli- 
ance! We have the power to stop this rule of our planet, it’s resources 
and people by the socially and environmentally irresponsible rich. 
We just have to unite and do it! If you want to get involved in uniting, 
educating, organising, political action, and/or supporting the fight for 
justice and human rights for all, then call Together Against Poverty 
Society at 361-3521 or Unemployed Action League at 383-9058 for 
more information on how you can help and be helped. 
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THERE AREN'T MANY Women! tN THIS 
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OFFBEAT reserves the right to edit letters for length 
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FM 102, or the University of Victoria Student Radio 
Society. Send submissions on disk or hardcopy to: 
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OFFBEAT© 1998 by the University of Victoria Stu- 
dent Radio Society. All rights reserved. OFFBEAT is 
published monthly as a listener’s guide to CFUV-FM 
102. CFUV-FM broadcasts regularly on 101.9 FM, on 
cable at 104.3 in Greater Victoria, Vancouver Island, the 
Sunshine Coast, Sooke and the Western Communities. 
CFUV-FM 102 is a campus/community radio station that 
provides alternative music to the Isand and surround- 
ing areas. We operate at 2290 watts. OFFBEAT pub- 
lishes 10,000 copies free of charge every month and is 
distributed throughout Vancouver Island and beyond. 
A one year subscription to OFFBEAT (to help offset 
costs, postage, etc.) is $20. Cheques or money-orders 
should be made payable to CFUV RADIO. Those incar- 
cerated will recieve a free subscription upon request. 
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i It’s a Girl! Yes, welcome to Offbeat’s Women’s Issue--our second 
: happy little bundle to be produced in-house. This month features lots o’ 
stuff like Neko Case, a Mollies Revenge interview, and Phased & 
Fused by DJ Spacemonkey (your host of Wireshock on Friday nites). 
And check out Nick O’Teen’s and Jenifer’s doodle, the Segregation 

& Soaring Profits article and the live girl on girl action (lyndsay and 
nicole) rant on women and music. There’s a whole lotta music reviews in- 
cluding Ani Difranco, Bardo Pond, Veda Hille (our chart feature) and. 
Mexican Power Authority (available as a vinyl gatefold). Among the Live N’ Loud reviews are 
Dixie’s Death Pool, the Valternative Groove Fest and Reveen. For International Wom- 
en’s Day (March 8th) CFUV will be featuring various specialty women’s programs and Afri- 
can music (check the Gig Guide page for details). 

All this wouldn’t be possible without people like you who came to help out im this March issue- 
-thanks a whole bunch! Hope y’all stick around for upcoming editions and that the rest of you will 
be inspired by their fine work to come on down to our corner of the SUB basement and volunteer 
an hour or so of your time--it can’t be of the high-calibre quality you expect if you aren’t here to 
make it happen! Make every month an occasion to start your life the Offbeat way! 

Next month you’!I find more Nick O’Teen cartoons and reviews of the new DJ Shadow, 
Gastr Del Sol and much, much more among our usual, exciting columns. Ninja Tune will ap- 
pear somewhere sometime soon...stay tuned for more details! You may have noticed we’ve 
started a chart feature--we’ll also be doing profiles of each other’s shows so you can find out 


more about the various shows CFUV provides for your diverse listening pleasure. SO keep on 


groovin’ babe, until the April edition. ? 


Sogo 7 Oe & FM 102 


march19s9eea 


of, 


@) Neko Case 
CG Charts 


©) Discussion 


Please make sure you read all of this ms the end of the month 
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ATTENTION: 


We want your private parties. 
Phone 385-2626 (ask for Kamal) 
$3 COVER - DOORS AT 9PM 
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in Outline Of The Festival: 


“Screenings 


Victoria Independent Film Festival three te Neil lectihs filep-willishinw per dip 


cone selected film per day will be discussed 
etwo venues will show short films and videos 
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by Tracy Crawley 
© you’ve always been interested in the movies. The be 
hind-the-scenes intrigue, the stardom, the glamour. You 
may have even played a few bit parts in your friend’s home 
videos. But you know you’re more talented than that. What 
you really want to do is direct. 

The annual Victoria Independent Film and Video Festival 
can give you the inside scoop on directing, as well as acting, 
marketing and writing. Running March 13 to 19, the festival 
endeavors to teach industry techniques and entertain the 
film-going public. Organized by the CineVic Society of Inde- 
pendent Filmmakers, the festival is chock-full of big industry 
names, panel discussions, workshops, 20 features and over 
‘100 short films and videos. 

As a part of this year’s expanded vision, the festival has 
invited some big-wigs in the film world. John Waters, director 
of the fashionably tacky Pink Flamingos, Hairspray and 
Polyester, will attend and speak to what will no doubt be a 
packed room. Director Lewis Teague (Jewel of the Nile, Cujo) 
will conduct an informal discussion on creating suspense 
and fright in film. German experimental filmmaker Stephan 
Sachs will share his experiences. Vancouver director of Kissed, 
Lynn Stopkewich, and producer, Dean English, will also be in 


attendance. Steven Hedges, producer of features Drive, She ss ie 
Said and Double Happiness, will add to the Canadian con- The Strathcona - documentaries 
tingent. These names are just a sample of the confirmed inter- The Roxy - features 
national guests slated to attend. The Vic - film shorts 

CineVic’s festival has attempted to incorporate mass mar- — 
ket satisfaction with small film sensibility. This year’s theme, 
‘Personal Voices-Cultural Passions,’ will address the ongo- 
ing problem filmmakers face-.in creating personal visions while Trade Forum Topics: 
maintaining popular appeal. The theme also asks the ques- 
tion, “As converging technologies and the globalization of *Casting—Getting into the Act 


the living room become the status quo, can filmmakers repre- The Business of Film—Finding the Financing 


sent their cultures and their personal voices?” CineVic prom- °Art Direction—Big Effects with Little Money 
ises feature film discussions will be accessible to everyone. 


Whether you are a member of the local film making com- 


munity or just a movie buff, the Victoria Independent Film Other Workshops & Informal Chats Will 
and Video Festival can offer you great entertainment and Include Topics Such As: 


instruction. Confirmed times can be found in schedules to be 
mailed out in an upcoming edition of the Times-Colonist. You 
can also pick up a schedule at 621 Broughton St or CineVic emaking the pitch 
ir ae at #203-732 Princess Ave. Call 389-1590 for more ‘getting government funding 

etails. The festival runs March 13-19. A black turtleneck is edeveloping theme and mood Tae 
not required. : 


The Empress - video shorts 


edeveloping the script 
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by Graham MacKenzie 
olly McNarland broke into the Canadian music scene 
two years ago with her debut EP Sour Pie (independ- 
ently recorded) and garnered major label attention. That 
year she also performed at the Canadian Music Week Con- 
ference to a capacity crowd. Last year she recorded her 
major label debut Stuff, quickly charting with her single 
“Numb”. It was around 4:30pm.on Friday the 13th when I 
got to talk to her at Vertigo. After a few minutes she finished 
her cigarette and we started talking. She’s great. Check it 
out! ~ ee o; 


_ What do you think about Friday the 13th? 
The movies? 
No, the day. Are you superstitious? 
No, but in Calgary I wrecked my foot really bad playing laser 
tag for some radio contest. It was a lot of fun but I had to play 
that nights’ concert sitting down. That, I guess, was un- 
lucky. It sucked. | 
Did you always want to be famous? 
Yah, I didn’t want to do anything else. 
Nothing else? 
No. 
Did you ever take [singing] lessons? 
No, but in New York I took these warm-up lessons so I 
wouldn’t ruin my voice. The warm-ups are so helpful. I do 
them before every show now. | 
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TEA AND COFFEEHOUSE 


Bob Brozman 
and Gina Sala 


6th Captain Cook and 
the Nootka Sound. 


Oth Tim Williams 
and Ken Famm 


Ferie Lakes and 
Frankie Spairow 


Psyche Billy Function 
limestone 
Annie Gallop 


37 Johnson St. + 381-2326 + Open 10am til lat 
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What about guitar? ; a oe 
Never--I’m all self taught. I’m still not that good...I’m learn- sk Ye 
ing. 

You recorded some of Stuffon Galiano Island—that’s around 
here. How did that come about? 

I don’t know... someone in the record company owns a house 
there and said I could use it. I think I wrote maybe three 
songs there. I took a four track. It was okay. 

Where did you go to school? 


Winnipeg. | 

I thought you were from Vancouver. 

I moved to Vancouver to form a band. What was your first song on the radio? 

You didn’t have a band in Winnipeg? It was “Sick Boy” on Vancouver’s 99.3 The Fox. I was embar- 
I just played acoustic shows. It was pretty scary doing shows rassed, I get embarrassed when my songs are on the radio 
all by myself. and I’m alone somewhere--I don’t know why. | 
So, you still live in Vancouver? | Any advice for a young band? : 

I moved to Toronto. Never listen to anyone. Do what you want to do. Be straight 
To form a band? | forward. 

No. What are you doing on Valentines? 

Would you play on Lilith Fair? Playing our final show of this tour in Vancouver. All the cou- 
Probably not--it’s not my style. ples will be going out to it--it’s going to be great. And my 
How would you describe your music? boyfriend is flying out from Toronto, so it should be a good 
It’s honest. end to the tour. ¢ 


What are the songs about? 
Just all the people around me--what happens to them and me. 


CALL FOR SUBMISSIONS . 


June 27 — July 10 
For Pride 
Week 


OUCEY©Y can enter. © Thereis NO ju 


Express your self avout your life as a lesbian, gay, two-spirited, 
bisexual, intersexed, transgendered, queer of colour, queer with a disability, 
pansexual... The possibilities are infinite. 


You can do it with paint, ceramics, photography, sculpture, fabric, collage, 
language, printmaking... how you like it. 


You get a full 1 8 inches on the wall (18" X 18"). For work that is not 


on the wall, you get 18” X 18" X 24” high. You can fill your space with one piece or 
several. YOU hang it yourself. 


Registration forms at The Martin Batchelor Galiery, 712 Cormorant 
Street, Victoria,B.c. Deadline: June 1. 


InformatiOn: victoria Lesbian Art Collective: 380-6617, 386-2550, 385-3399 
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argaret Fiedler left the U.K. band Moonshake in 1993 
fA due to a growing schism in that band’s direction. 
While former partner-in-crime Callahan grounded himself in 
an sample-based amalgamation of free-jazz, German progres- 
sive rock, and poison-pen cabaret, Fiedler set her sights 
higher in the heavens. Laika took its name from the first 
dog in space and the title of their first record, Silver Apples 
of the Moon, from an obscure sixties psychedelic group that 
Fiedler and new partner Guy Fixsen transplanted to the sur- 
face of Earth’s nearest neighbour. The title turned out to be 
a fitting metaphor for the music: trancey, psychedelic rock 
that was well versed in the language of electronic dance 
music and which occupied a “space” somewhere in between 
the two. 

Laika’s celestial obsessions continue on the new Sounds 
of the Satellites, as does their penchant for overlaying noodly 
synths and heavily processed guitar-riffs overtop dense 
percussion loops stolen straight from the dancefloor. The 
effect is neither as revelatory nor overwhelming as their 


; ‘debut, partly because we’ve already be clued in to the fact” 


| bySabrina_ - | 
A new lady in Victoria’s DJ scene, D-Vinyl 


subtle sorcery at Legends Night Club | 
since January, when she got a call © 
New Years’ Eve to begin a Tuesday * 
night series there. And so began 4 
‘Chemistry,’ a chemlab-decorated : 
night with a posh atmosphere and 
classy beats. Her interest in music 
led to DJ’ing talent when she was 
in England in.*94. Her acquaint- 
ances there left her alone for hours 
with their turntables and all D-Viny1 
needed was this chance to acquaint TE 
herself with mixing records before 
turntables became her instrument 
of choice. Her first records were 
oldschool jazz, funk, and blues; 
later she started buying hiphop 
and created a fusion of old and new. 


as been: spinning the platters with her 


te 


that Laika’s heads are way 
above the clouds, but also be- 
cause the layering’s a bit more 
subtle this time out. There’s 


Avant 
Guarded 


still a dizzying array of sounds 
ot coming at you fast and furi- 
ous, Fiedler and Fixsen bury 

teve 3 : 
further down in the mix, and 
the net result is they’ve given 
Space plays an equally important role on a recent release 
from San Francisco based trio Amber Asylum, although 


and styles, but instead of 

much of the more jarring shifts 
their songs more...space. (Too Pure/Beggar’s Banquet). 
more in a dimensional sense than a cosmic one. Composer, 


* violinist, and vocalist Kris Force, violinist Annabel Lee, and 


cellist Martha Burns ambitiously attempt to fuse the tradi- 
tion of medieval balladry, the instrumentation of a classical 
ensemble and the sensibility of gothic rock. They succeed 
about half the time on The Natural Philosophy of Love, and 
the half that works are those pieces which give the core trio 
room to breathe with little accompaniment outside of an 
occasional piano, guitar or percussive instrument. These 
three women have a strong ability to tap into the emotional 
side of their instruments, and the compositions which give 
them room to emphasise this ability are the pieces which 
work best. The pieces which work least are those in which 
too much is going on and the players wind up competing 
with rather than complementing each other. Pretentious al- 
bum title, but there’s a lot of potential in evidence here and 
they are most definitely worth checking out (Release, P.O. 
Box 251, Millersville, PA USA 17551). ¢ 


From her first public appearance in November ’97 at the 
Limit (props to Koosh), how did she come to have a weekly 
night a Legends Night Club? - All through networking; there 
no longer exists the need for a ‘breakthrough’ of women 


le: in the electronic music/DJ scene. What is lacking now is 
iary 


wall a networking between those women presently in- 
volved and those who want to get involved. 
D-Viny] spins with the desire to “work with sci- 


( SS 


ence and music and the healing force behind mu- 
sic: Because music is a universal language - every- 
body understands it - there must be some- 
thing there behind the music.” In my opin- 
ion, with her future plans of producing her 
| own music, the sky’s the limit for D-Vinyl. 
She’d like to send props to: “Crisco for the 
best advice; West Coast Kids, Kamal, 
Bellyfish, Paddy, Daniel, Jeff Moore; 
the man that sold me my very first beats 
- Degree One; Tony Wise, (Tee Dou- 
ble); peace to Dubnut One; and every- 
body else who supported me - I love all 
yall.” ? 


by Wendy Wall 
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by lyndsay sung and nicole verkerk 

Well, this is the women’s issue so we thought we would 
start our brand new monthly column. today’s topic: women 
in music. okay, so women are getting a lot more “music press” 
in recent months. the bigwigs have figured out 
that...gasp...women’s music can be “profitable”. we think 
this is a good thing--well, kind of. what’s we here got a 
problem with is the crappy acoustic fluffy back-to-nature 
crunchy eco-feminist, I am Lilith of Lith Fair variety of music 
that the top forty stations are pumping out their asses. 

_ of course having women in the spotlight is a big change 
from. the usual post-grunge, or still massively dominated 
white-male rock arena--and we’re down with that--but it’s 
the type of women in the spotlight: the docile, ultra-femi- 
nine, I am Jewel and I am small and whiny. the women who 
aren’t getting press is anyone with anything decent and 
real to say. rockin’ girl bands do exist. then why ain’t they 
getting the props they deserve? it’s that profit thing again. 
here’s the thinking, coach: sarah mclachlan makes a buck, 
let’s reproduce 400 of her. alanis went down on you in a 
theatre, and now some other broad’s a bitch, lover, child, 
mother, sinner, saint. 

the point we’re trying to make has a lot to do with per- 
sonal opinion. we’re just frustrated ‘cause there’s so much 
music the kids need to hear--but the establishment won’t let 
you. damn the man! want some proof that girls can rock? try 
10 days late, sleater-kinney, the geraldine fibbers, helium, 
supersnazz, bikini kill, team dresch, or the beelzeboobies, 
for chrissake. even better, if you be a lady, pick up that there 
guitar, baby! ZF 

yup, looks like it’s time to take all that fluff junk to lyle’s 


baby’s got back. ; 


nicole and lyndsay are your \ 
hosts of the bubblegum crisis every ‘*\ 
wednesday from 2:30-4:00 pm. you \ + 
can call and disagree with us, but we'll 


probably just make fun of you on- 
air. lyndsay says: “i'm gonna | 
rip yo’ balls off, bitchy!” ? 


Celtic Music 
Food & Fun 


ion’ year for the women’s issue, I wrote a column about 
some of Victoria’s many talented female musicians and singers. 
This year, I would like to shift the focus to music promoter, Bobbie 
Blue. 

Last year, Bobbie found herself playing a supporting role help- 
ing promoters Doug Cox and Longevity John with bookings in 
Duncan, Nanaimo, and Victoria. You may remember acts such as 


‘Oh Susanna, Bob Snider, the Arrogant Worms, and Fred Eaglesmith. 


Having settled into the role quite nicely and drawing on her 30 
years of experience, Bobbie is now promoting on her own and we 
can thank her for bringing more great acoustic sounds to the Is- 
land. Coming to the cozy confines of Java Coffeehouse in March 
are... Bob Brozman and Gina Sala on Monday the 2nd. Bob plays 
sizzling blues guitar and dobro as well as Hawaiian slack key, ca- 
lypso and jazz. In addition, he has a wonderful stage presence and 
a fiery wit. Joining him is vocalist, Gina Sala, who slips smoothly 
from English lyrics to Japanese, Indonesian, and Hawaiian. To- 
gether they are magic as anyone who attended Saltwater ’97 will 
surely agree. Calgary’s bluesman, Tim Williams, teams up with 
our own Ken Hamm on the 9th. Be prepared for the sounds of 
Chicago, Piedmont, Delta and all that’s in between as these two 
veterans of the blues, pull out all the stops and some beautiful 
antique guitars too. The 30th will be the Victoria debut for Seattle’s 
Annie Gallup. A songwriter with an observant eye and offbeat 
imagery, Annie will no doubt win over the audience as she talk- 
sings her way through songs from both her current and her 
upcoming CDs. For show times and ticket info, call Java Coffeehouse 


at 381-BEAN. Bobbie also books live music for the James Bay Inn 
(J.B.I.) at 270 Government Street. Call 384-7151 for the March cal- 
endar of events. 

Victoria is a thriving community of jam sessions thanks to (who 
else?) Bobbie Blue! Thursday evenings jam with Gary Preston & 
the Harpoons 8:30-midnight at the George & Dragon Pub, 1302 
Gladstone. Get there early to sign up! 388-4458. Head on down to 
the J.B.I. on Saturday afternoons from 2-6pm. Recent bands that 
have hosted the jam include the Randy Tucker Band and Elmore’s 
Bar & Grill. (Yes that is the name of a band, not a restaurant.) Join 
the Bucca Kings on Sundays from 4-8pm at the Esquimalt Inn, 856 
Esquilmalt Road. Call. 382-7161. 

Chances are if you pick up a copy of the Victoria Entertain- 
ment Plus magazine (formerly the Ocean) you will see articles by 
Bobbie. She has also, recently, become involved with the Victoria 
Folk Music Society which has been meeting every Sunday at 
Norway House, 1110 Hillside Avenue for the last 25 years. Live 
music starts at 7:30pm with an open stage, following which is a 
featured group or performer. Admission is $4.00 (free for members, 
performers and bakers.) For more information, call 475-1355. 

Many thanks to Bobbie Blue and the numerous musicians, 
promoters, venues and DJs who continue to support live music in 
our community. For up-to-date news about upcoming concerts in 
Victoria and elsewhere on the Island, stay tuned to CFUV 102 folk 
music programming Monday through Saturday 8-10am. ? 


Saturdays at 7:30 
. { <i : 


Reserve Now! for : 
St.Patrick’s Week 


PHONE to RESERVE 


bp bite 
Q Bean's 


1609 FORT STREET 
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‘he Fastbacks play music that makes you 

happy to be alive and sad to be alone. 
Sticking together through twenty years 
in a business known for short life 
spans has consecutively earned : a 
them the title as one of Seattle’s fi 
longest running punk bands. But gegte 
somewhere between soaring vo- 
cal harmonies, bittersweet lyrics 
and buzzsaw guitar are Kurt 
Bloch, Lulu Gargiulo and Kim: 
Warnick, three friends since high 
school. I talked recently on the phone 
to bassist/vocalist Kim Warnick, 
who recounted stories from the 
Fastbacks first show to their re- 
cent European jaunt supporting 
Pearl Jam. : 

Growing up in Seattle, Kim spent most 
of her time at rock concerts and record stores. 
She even remembers seeing Queen play their 
first ever Seattle show at the Paramount. 
“Probably that first Ramones record changed 
the way I thought about music, especially 
being a girl, it was like ‘I can play this music, 
it’s easy’. It kind of took the mystique out of 
it. The Runaways also fueled my aspirations 
because these were girls my age touring Ja- 
pan while I was still in school.” 

The Fastbacks started be- 
cause Kurt, Kim and Lulu all 
went to the same high school 
together. “Kurt and I didn’t 
know each other until senior 
year. I wanted to know him 
because I knew he liked 
Queen”, says Kim, remember- 
ing back to the first 
Fastbacks practices, where 
they would just “hang out 
and play cover songs, mostly by the Dammec 
or the Beatles”. Also appearing on the band’s 
first releases was future Guns&Roses star, 
Duff McKagan, one of the Fastbacks many 
drummers over the years. 

In 1981 they recorded their first EP, on 
Kurt’s No Threes record label. Filled with 
harmonies and guitars, the self-titled seven 

‘inch sounds distinctively happy for it’s time, 
meshing Kurt’s melancholy lyrics perfectly 
together with Kim and Lulu’s harmonies. 
However according to Kim, the live music 
scene in Seattle was totally dead. “The early 
80’s was a really weird time in Seattle. We 
didn’t really fit anywhere. We weren’t really 
hardcore and we certainly weren’t arty” re- 
members Kim, “Say what you will about 
grunge, but it saved this city. People that 
think there was something going on in the 
mid 80’s didn’t live here. It was depressing.” 
During the mid-80’s the Fastbacks started to 
disintegrate with everyone leaving the band 


“Never ever would we 
think we’d ever get paid 
for playing a show or 
that anyone would want 
to put out a record of 
ours. Those are all things 
that are still to this day 
pretty amazing to me.” 


at different times, only to reform for 1991’s 
Zucker album. The Fastbacks were still play- 
ing shows on a semi-regular basis, releasing 
Very, very Powerful Motor and ...And His Or- 
chestra on the Popllama label, whom they 
have now returned to after a brief stint with 
Sub-Pop. 

“Happy music done under the guise of 
not very happy lyrics” are Kim’s thoughts 
on the band lyrically, whose lyrics are written 
by guitarist Kurt Bloch. “People think of us 
as a happy band but a lot of 
those lyrics are so disturbing 
and dark and hopeless. Not 
that Kurt’s a tortured artist by 
any means but there’s defi- 
nitely a lot more going on that 
he doesn’t talk about and 
luckily it comes out through 
his lyrics.” 

Most recently though, the 


__Fastbacks got their share of fame when they 
were asked to support Pearl Jam on a Euro- 


pean tour of arenas. “Walking out in front of 
that many people is exactly like being hooked 
up to some serious high voltage- it’s all you 


can do to just play and not take off’, said . 


Kim about playing for crowds in Warsaw and 
Istanbul. “For people like us growing up go- 
ing to big arena rock shows, that was pretty 
much it. Even though they weren’t there to 
see us, it didn’t matter.” 

L asked Kim if she had any regrets. “If you 
would have told me I’d be doing this 18 years 
later | would have laughed in your face. For 
us it was just for fun, never ever would we 


think we’d ever get paid for playing a show ~ 


or that anyone would want to put out a record 
of ours. Those are all things that are still to 
this day pretty amazing to me.” 

Currently the Fastbacks have a new EP 
out on Seattle’s Popllama Records, entitled 
“Win, Lose, or Both”. Check it out. ? 
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each Thursday we fly in 
GRACELAND 
resident superstar 


dj Moses 


EIGHTIES TUNES WITH 
NINETIES STYLE 


GROUPS/FACULTIES/ORGANIZATIONS 


We want your private parties. 


one 385-2626 (ask for Kamal) 


$3 ($2 STUDENTS) - DOORS AT 9PM 


15 BASTION SQUARE - WEEKEND RESERVATIONS @ 385-2626 
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by Miriam Fatallah 

ince their formation 3 years ago, Mollies 

Revenge haven t strayed from-their origi- 
nal. goals and attitudes. With one. band.mem- 
ber permanently missing, and some hot new 
songs added to their repertoire, they trekked 
to Victoria in late January, and played an 
awesome show at The Limit. I interviewed 
the ever mesmerising front woman, Yvette, 
about her career, life, love and passion. She 
is an insightful, smart, talented, and beauti- 
ful woman.The aspirations of this Vancou- 
ver-based band have stayed down-to-earth. 
They often play gigs on and around Van- 
couver Island. A rather extensive web site 
exists at www.molliesrevenge.com. 


Offbeat: How has Mollies Revenge evolved 
since 95 when you guys rocketed into the 
Vancouver music scene? 

Our song writing evolved; who 
we are as people and a family has 
evolved. Just closer, stronger, 
tighter, and better. It’s an amaz- 
ing education being in the music 
industry. It’s a very hard busi- 
ness, you have to learn quickly 
how to play the game. It’s all F 
down to money in the end, but | 
we like to retain the artist’s side, | 
where we create something for | 
the people and ourselves. 
What causes your completely 
distinctive sound? 

It’s a bit of everything. Vocals 
have so much to do with a band’s 
sound. It’s the main focus. I have 
my own sound... and each mem- 
ber having their own style to put 
into the band definitely adds to 
the distinctively different sound | 
of Mollies Revenge (said with | 
much difficulty). 
Are there any specific artists | 
who influenced you to becomea_ | 
musician, or have influenced | 
your writing now? 

I’d never say any one musician 
brought me to this place. [It’s] more my trav- 
elling and my mother--she used to bring me 
to so many concerts as a kid. So by the time | 
was 20, I’d probably been to 100 great con- 
certs, starting from the age of 5. 

How is “Every Dirty Word” doing? 

Pretty average, I’d say, for a first Canadian 
band. It’s not as good as we expected, but I 
think that’s because we had expectations in 
the first place. Very, very few bands make it. 
To a lot of our fans we’re huge, but we’re not. 
We’ re still scraping, we’ re still crawling a slow, 
slow climb upwards. It’s just hard getting the 
music out there, and getting people to know 
(about) it. It’s all about TV--we’re competing 
with people like the Spice Girls and U2, and 
all this pop stuff, that we don’t have the power 
to compete with. So we leave it up to people 
like yourselves who really believe in what 


’ we’re doing, and [believe in] what a lot of 


great artists in Canada, and everywhere, are 
doing...especially the young people who 
grow up with us. That’s the only way we can 
do it. 

In the liner notes of “Every Dirty Word” 
you thank the lesbian community of Vancou- 
ver. What are the ties there? 

There’s not a lot of queer icons out there and 
when there are--if you’re a good person and 
you work hard--people really are there for 
you. Because we don’t have enough people 
to look up to, to say, “Wow they’re doing it, 
they’re doing what they want to do, they’re 
part of us; they’re breaking the mould and 
people are accepting them.” Wherever we 
play, the queer world always finds us. They 
know that I’m queer, and that’s important to 
them. Every show we do there’s a good hand- 
ful of queer women; in Vancouver it’s prob- 
ably about fifty per cent. 

The album seems to be rather sexually 
charged. Is that the way you write, or is it an 
attention grabber? 
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I could care less about people’s attention. If 
it grabs people’s attention, that’s great. 1 don’t 
try to psychoanalyze people’s minds-a lot 
of artists probably do, they try to manipulate 
the songs to cater to the audience--but we 
just write and pray to god that they are [in- 
teresting]. I like sexuality as a topic... I like 
sex, period. It’s as natural as pissing, every- 
one can relate to it. | 
Some have attributed your success to a cam- 
era-friendly leading face—what do you say to 
that? 
I have no idea what they’re talking about. I 
guess it helps if a front person has a certain 
look, or charisma, and I’m definitely not your 
usual-looking chick to front a band. But this 
is basically who I am... I had a few laughs 
when I saw these critiques about this “im- 
age’, this ‘gim- 
mick’ that I had. 
I just wanted a t- 
shirt that said 
‘gimmick’. I’m 
sorry, I’ve lived 
this way a long 
time, if you 
haven’t lived in 
the dyke under- 
ground, or the 
ghetto, this is 
how we dress 
and look. This is 
not a game. No 
one dressed me 
up and taught 
me how to act. 
My look is... ’m 
a tomboy, I’m 
queer, I’ve got a 
_ punky edge, but 
not a punky 
i sound or ear, 
and a little bit of 
a rebellious un- 
dertone. The 
way I live is 
pretty unusual-- 
I think that has to do with my ‘look’. I never 
think about it. 1am who I am. Sam [ am. 
Even though your upbringing was really 
open, you were still scared of facing your 
sexuality. Why? 
Because it’s just so huge. You’re taught how 
to be straight, how to have children, how to 
be with a man--or kind of taught, none of us 
are ever taught anything properly. You’re 
taught that you should proceed through life 
like a heterosexual woman. You’ve never had ~ 
any education that it (being queer) was post- 


tive, that it was beautiful, that it was exciting, 7 


and that it was as good as any other thing 
out there. So when it happens to you, it’s 
mind blowing because you don’t know where 
to go. This option was never really shown to 
me in my life, even coming from an open- 
minded family...meanwhile my mother and 
father are always wondering why I never 
wanted to hang out with my 45 boyfriends. 

Do you take your music seriously or are 
you just having fun with it; going where it 
takes you? 

No, I’m afraid we take it far too seriously. It’s 
not fun, a lot of the time it’s a lot of work. A 
lot of young people see this glamorous side 
to it, but they don’t even begin to compre- 
hend the intense work and energy that goes 
into it. And it’s brutal... it’s a lot sacrifice, it’s 
not very stable. Music is fun to do when 
you’ve got parents taking care of you, or 
money coming in from somewhere (else), or 
you’ re doing it part-time, but Mollies is a full- 
time project. We’re every day. There’s no 
putting the bread on the table from any other 
source. So we’ve got to scramble. But ulti- 
mately we want to have fun doing what we’re 
doing. In the end, after all the driving in the 
van, feeling really tired and beat up, we get 
on stage and have a good time. The one beau- 
tiful thing about what we’re doing is that 
we’re doing what we love, and... kind of get- 
ting paid for it. 
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by Adrienne Mercer 

ne weekday morning last summer, I woke up to my clock radio blaring a 

mournful country song called “Jettison.” Being a little bleary-eyed, I didn’t 
catch the singer’s name, but she had a voice like honey, and her lyrics nearly tore 
out my heart. 

“I didn’t let go ‘cause you hurt me,” she sang, “I didn’t let go so you’d stay. I 

did let you go ‘cause I love you so much, and it kills me to see us this way.” The 
song stayed in my head for days. The artist remained a mystery. 


Quite by accident, I won Neko Case’s al- 
bum, The Virginian, when I donated to 
FunDrive in October. When I saw “Jettison” 
was on the CD, I did a little dance of glee. 
Mystery solved! Though “Jettison” remains 
my favourite track, the other songs on The 
Virginian are equally good. “The Virginian” 
and “Lonely Old Lies” are classic country la- 
ments, dramatic and mournful without being 
overdone. “Honky Tonk Hiccups” and 
“Thanks A Lot” are rollicking, vivacious 
tunes that are really damn funny. In fact, most 
songs on the album fall into one or the other 
of these categories, and they are all equally 
good. 

The album takes its name directly from 
ase’s roots (she was born in Alexandria, Vir- 
ia), and she says her music has been 
haped by very early influences. “My favour- 
te country song is probably ‘Rocky Top Ten- 
essee’, she said. “It’s a song I remember from 
when I was a kid.” | 

She calls the making of The Virginian “the 
ardest, most rewarding experience of my 
ife,” but she says the album was a lot of fun 
o produce. It must have been, she’s got an- 
ther one in the works, scheduled to be re- 
_ corded at Chemical Sound in Toronto this Au- 
gust. 

Though Case’s voice is what really holds 
The Virginian together, she actually pro- 
duced the album with a long list of friends 
and musicians whose work 
she admires. The album is 
credited to “Neko Case and 
Her Boyfriends”. Mint 
Records, Case’s label with 
her band MAOW, agreed to 
record The Virginian-with- 
out hearing a demo, when 
Case had only written seven 
of the songs. 

Case sings country mu- 
sic like she believes in it 
more than anything else in 
the world, and it’s this im- 
passioned but fun-loving 
style that makes her music 
so arresting and memorable. 
You can tell she isn’t just 
having fun with the country 
genre-she really respects it. 

“Country music gets a 
bum rap, it deserves a lot 
more recognition,” said 
Case. “A lot of other music 
gets its roots from country. 
And country music has 
been especially important 
for women songwriters. A 
- lot more women have been 

: 7 “stars’ in country than in 
rock, and women in country 
generally get more respect.” 
In fact, two of Case’s major 
role models are Dolly Parton 
and Loretta Lynn, because 
of their perseverance and 
ability to become “hugely 
successful and influential” 
in an industry dominated by - 
men. 

I grew up listening to 
country music, pretty much 
against my will. We’d go out 
for family drives and Dad 


& HER BOYFRIENDS. 


would pop Johnny Cash, Willie and Waylon 
into the cassette player. While back then I 
would-have killed to hear “Material Girl” in- 
stead of “Folsom Prison Blues”, I’m happy 
to say I’ve come around, and at the perfect 
time- when artists like Neko Case who love 
everything that is achy and honest about tra- 
ditional country music are bringing it back to 
the forefront where it belongs. 

On Feb. 1, Case and local country-punk 
diva Carolyn Mark (Hootennanny host, 
Vinaigrettes vocalist, and one of Case’s afore- 
mentioned Boyfriends) played a set to be 
reckoned with at the Old Bailey. The two ap- 
peared at the Sunday night Hootenanny as 
The Corn Sisters, and their soaring voices 
and kooky antics created a riveting experi- 
ence for the chain-smoking, beer-swilling 
crowd. Their repertoire included a nifty tune 
called “Corn on the Cob” and a ripping ver- 
sion of “This Little Light Of Mine”. Halfway 
through their set, Mark turned to Case and 
said, “Neko, are you gonna sing us a song?” 
Case responded with an energetic version of 
“Timber”, the first track from The Virginian. 

The mini-show at the Bailey marked the 
end of a four-show tour for The Corn Sisters. 
“I guess it’s not much of a tour, but it’s a big 
thing for us,” said Case. She and Mark played 
a six-show tour last summer, “an even bigger 
deal” according to Case. The two women ar- 
rived at the Old Bailey just an hour before 
they were scheduled to play, after a renegade 
drive from Calgary where they’d played the 
previous night. 


As Mark and Case were winding down 


their act, I looked up at the Big-Screen Trivia 
and noticed the question, “Which of these 
entertainers did the Big Bopper talk out of 
his seat on that fateful flight with Buddy 


fond 
oe 
Holly and Richie Valens?” 

The answer was Waylon Jennings. 
WAYLON JENNINGS! Well, fuck my hat, I 
thought. I never knew how lucky I was every 
time I heard “Ramblin’ Man” or “Lonesome, 
On’ry and Mean.” And it just figured I would 
find out while listening to the best new coun- 
try artist I’ve heard in the past 15 years. 
(That’s new country artist, not “new coun- 
try” artist, for anyone who is wondering. Like 
most die-hard country fans, Case has no use 


_ for the much-hyped world of “new country”. 


aa 


“I just don’t think much of it,” she said. 
“That stuff isn’t country, and that’s all there 
is to say about it.”) 

I never would have guessed that the Corn 
Sisters were dead tired and probably couldn’t 
wait to go home and sleep. Both women are 
born performers, with natural stage presence 
and plenty of talent to go with it. Except for 
the fact that I was drinking “‘fancy-ass Irish 
beer” (my sidekick Keith’s words) I could 
have been in a down-home country bar some- 
where in middle America. The smoke stung 
my eyes, plates-of fried food sat half-eaten 
on tables, and yes, there was trivia on the big 
screen. I didn’t want The Corn Sisters to ever 
get off the stage. ? 
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CFUV Playlists 


J.J. Johson The Brass Orchestra Verve 
Cedar Walton Legacy of Art Blakey Evidence 
Diana Krall Love Scenes Impluse 
Martin Taylor Celebrating Grapelli Honest/Linn 
H.Crawford/J.M. Road Tested Milestone 
Jessica Williams Jessica’s Blues Jazz Focus 
J. Basile Quartet The Desmond Project Chesky 
Hank Jones ‘Favors Verve 

Joe Henderson Porgy and Bess Verve 
T.S2Monk - Monk on Monk N2K - 
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Straight, No Chaser 
Wednesday 5-8pm 
| TECHNO 


Westbam Bom To Bang Low Spirit 
Trackman Deep Grove Disco Sampler Power Music 
Adonis No Way Back rmxs Trax Rec. 
Orlando Voorn Boy Low Spirit 
Various Artists 7TB303 Sampler Important 
Network Anechoic Conditions Nova Mute 
Paul Johnson Just Whistle EP Relief 
Hardfloor Mahagony Roots rmxs. EyeQ 
Visnadi Racing Tracks 97 UMN 

Carl Craig Secret Tapes of Dr. Eich Planet E 


Escape Velocity 
Friday 10:30 - 12:30 


lan Tamblyn A Body Needs To... Northtrax 
Bryan Bowers By Heart Flying Fish 
Virgo Rising Voices Entwined Independent 
Andy M. Stewart Donegal Rain Green Linnet 
Chuck Brodsky Letters In The Dirt Red House 
JD Crowe & N.S. Live In Japan Rounder 


Various 7 
Rory Mcleod 
Alicia Svigals 


From Hemisphere To The... EM 
Lullabies For Babies True North 
Fiddle Trad. Crossroads... Independent 


Wednesday 8-10am 


Compiled by Kevin Scofield 


#16 this month 


hart Feature 


| Ani Difranco 
Little stic Castles 
Righieous Babe 


works more. 


™ LM Artist 
13 * NoMeans No 
) DJ Shadow 
3 Unsane 
4 23 Elliott Smith 
Ss 21° am 
6 - June Of 44 
4 Sleater-Kinney 
8 RE Superchunk 
9 5 _ Vas Deferens Org. 
10 - NOFX 
11 - DJ Spooky 
12 2 * Rheostatics 
13 - High Llamas 
14 - Techno Animal 
15 - MOP 
16 - Ani Difranco 
; 17 - Unwound | 
18 - Dee Dee Ramone 
19 - + Andy Kerr 
LL. 20 - * Various 
21 - * VedaHille 
Pay 22 - * LocalRabitts 
24 - * Susan Crowe 
c. 2 - GodHeadSilo 
26 - Bedhead 
v 27 - Ladies Who Lunch 
@ 28 - * Mystery Machine 
29 - Neutral Milk Hotel 
on i om 30 - + Juggernaut Rides 
© Ranking reflects airplay during January 1998 + denotes Victoria artist 
al Music Director: Erin Kinrade 
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Mollie’s Revenge Every Dirty Word 

Le Mystere des... From Bulgaria with Love 
Lisa Loeb | Do 

Lhasa La Llorona 


Veda Hille 
Toto La Mom... 
Rasputina 


Here Is A Picture 
Roots & Wings 
_ Thanks For The Ether 


Ellen Mcliiwaine Looking For Trouble 
Neko Case &... The Virginian 
Elastica Elastica 


Sunday 6-7pm 
| METAL 


Sounds of The Animal... 
Whoracle 

Towards The Twilight 
Official Live:101 Proof. 
Corrode 

Bash 

Camival Of Souls 
Occupational Hazard 

The Jester Race 

Bill & Ted’s Bogus Journey 


Sunday 3:30-4:30pm 
EXPERIMENTAL 


Mechanical Music 


Brutal Truth 

In Flames 

Night In Gales 
Pantera 
Meatlocker Seven 
Silicon Head 

Kiss 

Unsane 

In Flames 
Various Sntdk. 


Gyorgy Ligeti 


C. Heemdn Days of Eclipse 
Shaking Ray Lewis BossWitch 
Aionios II 
Muller/O’Rourke Weighting 
Gilberto Gil Quantz 

Mats Gustatsson __/mpropositiong 
Ulf Enhonring Ramandala 
Braaxtaal Speechlos 


Jean Micheal Jarie Oxygene 7-13 


Thursday 8-10:30pm 


Title | 

Would We Be Alive? 
Preemptive Strike 
Occupational Hazard 
Either/Or 

Downward Is Heavenward 
Four Great Points 

Dig Me Out 

Indoor Living 


Sweat Your Cheeses, But Not In... 


So Long And Thanks For All... 
Synthetic Fury 

Double Live 

Cold And Bouncy 

Demonoid 

te 

Little Plastic Castle 

Challenge For A Civilized Society 
Zoinked! 3 

Once Bitten, Twice Removed 
Cinema Beer Nuts 

Here Is A Picture 

British Knights 7" 

This Far From Home 

Share The Fantasy 

Transaction De Novo 
Everybody's Happy Nowadays 
Headfirst Into Everything 

In The Aeroplane Over The Sea 
Chaos E.P. 


* denotes Canadian 


~ Relapse 


Atlantic 
Elektra 
Geffen 
Audiogram 
Indy 

Indy 
Columbia 
Stony Plain 
Mint 
Geffen 


Relapse 
Nuclear Blast 
Nuclear Blast 
East/West 
Independent 
DSFA 
Mercury 


Nuclear Blast 
Interscope 


Sony 

Barooni 
Shaking 

Ray Aionios 
For 4 Ears 
Warner-Brasil 
Phonosuecid 
Independent 
Kontrans 
Dreyfus 


Label 


Alternative Tentacles 


Mo Wax 
Relapse 


Kill Rock Stars 


BMG 


Quaterstick 
Kill Rock Stars 


Merge 
Charnel 
Epitaph 


Asphodel 


Drog 
V2 


Grand Royal 
Relativity 
Righteous Babe 
KillRockStars 


OPM 
Incentive 


Hopeless 
Independent 
Murderecords 


River 
Sub Pop 


Trance Syndicate 
Grand Royal ~ 


Nettwerk 
Merge 
Kenobi 


Kevin Scofield takes tracking calls: Mondays from 1:00-3:00pm PST,Tuesdays, Wednesdays, and Fridays from 12:30-1:20pm PST 


So, Little Plastic Castles, Ani Difranco’s newest album is finally out, and if you're like me, and have over rotated her 
other seven or eight albums to the point of no return, you are probably looking forward to getting your paws on 
something new. Well, the sound on Little Plastic Castles certainly is new, which shouldn't come as too much of a 
surprise, Ani has the ability of making each album sound completely different and separate from the rest of her 
discography while still maintaining her distinct flavour, This album is much more “pouncey” than Dilate. So 
bouncey in fact that it has a certain pop-radio feel to it. No, I’m not joking. Listening through it, a small handful of 
songs are striking on the first listen; “Fuel”, which is spoken word, is both witty and captivating while “Deep Dish” 
has funky overdubs. The other songs are either too annoying to listen to or the kind that after a couple of months 
they would finally grow on you. After years of buying every new album that Ani has put out, | would think long and 
hard before adding this one to my collection. | think this album might make a lot of people appreci 
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Artist Title Label 
TEN YEARS AGO 


Nobody Likes The... 


Dik Van Dykes Og 


Original Sins Big Soul Bar/None 
Nomads Hardware Wire 

S. Blue Messiahs — Bikini Red WEA 
Alex Chilton High Priest Polygram 
Sonny Greenwich _ Bird Of Paradise Justin Time 
Cosmic Psychos 74 Seconds Spaceman 
Flaming Lips Oh My Gawd Enigma 
Doughboys Whatever Pipeline 
Nils Nils Profile 


MARCH 1988 


NATIONAL TOP 20 


1 Polaris! s/t Iglu 

2 DJ Vadim U.S.S.R. Reconstruction Ninja Tune 

3. NoWMeans No~ Would We Be Alive? Alt. Tentacles c 
4 Bob Wiseman More Work Songs... GFC Cc 
5 Bedhead Transaction de Novo TranceSyn. 

6  Rheostatics Double Live DROG C 
7 ~~ Insurgent - Supercollider Subdivision c - 
8 The Titans Instant Disasters Lance Rock 

9 | Modest Mouse Lonesome Crowded... Up 

10 High Llamas Cold And Bouncy Alpaca/V2 

11. Smugglers Buddy Holly Convention Lookout! Cc 
12 Laika Sounds Of The Satellites Too Pure 

13 Download iil Nettwerk Cc 
14 U-Ziq Lunatic Harness Virgin 

15 Choke Needless To Say Smaliman Cc 
16 June Of 44 Four Great Points Quarterstick 

17 Waaberi New Dawn Real World 

18 Weakerthans Fallow G-7W.C. Cc 
19 DJ Shadow Preemptive Strike Mo’ Wax 

20 Sylk 130 When The Funk Hits... Columbia 


Ranking based on airplay at reporting campus/communitty radio 
stations. ‘c’ indicates Canadian content. 


Stations Reporting: CAPR, CCRS, CFRO, CFRU, CFUV, CHRY, 


CHSR, CITR, CIUT, CJAM, CJSF, CJSW, CKMS, CSCR 
©1998 NCRA/learshot magazine 
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Cathy Croce 7 
_ Putting Words in My Mouth 
Independent 


Backed by a strong line-up of musicians offering 


oe up guitar, bass, keyboards, horns and cello, Cathy 


delivers 13 original songs that showcase her cha- 
meleon abilities, from sultry chanteuse to 60’s doo- 


~_wop. On “Nobody’s Leaving This Room”, the 


drums, bass and trumpet lay down a jazzy foun- 
dation for Cathy’s coy delivery. On “Lisa” the 
music is appropriately a polka; the oom-pa-pa 
and clarinet are the perfect frame for the story ofa 


e _ girl stood up on her wedding day.” Yugoslavia” 


starts out as a real rocker, then breaks into a pure 
pop chorus reminiscent of the Go-Gos. At the 
end, her Yugolavian words trail off against the fad- 
ing song of a merry-go-round. Slide guitar adds a 
country edge to “Not Nice to You” while my 
mind’s eye has Austin Powers dancing the jerk to 


_ the funky organ section and bass lines of “All in 
my Mind”. Putting Words in My Mouth is a play- 


- g. fulcollection of songs with smart lyrics. For more 


a information, e-mail her at cathycroce@juno.com. 


Wendy Wall 


ae : Various 
_ _Her Infinite Variety;Celtic Women In Music... 


Green Linnet 


y popular demand there has been an influx of 


ae, ¥Celtic music dancing in ourears. Specifically 


there has been a draw toward divas in the Celtic 


____ realm with the success of the Putumayo Women of 


~ the World compilations. Her Infinite Variety com- 
__ bines both past and present to deliver an outstand- 
‘ing compilation of sounds dominated by Celtic 


singers such as Karen Matheson of Capercaille 
and Altan’s Mairead Ni Mhaonaigh; women 


Ae _ fronting a tradition of instrumental bands largely 
dominated by men. Fiddlers Eileen Ivers and 


Maeve Donnelly, keyboardist Triona Ni 
Dhomhnaill, and button accordion player Sharon 
Shannon accentuate such instrumental imagination. 
It celebrates cultural integration with Irish Ameri- 


can vocalists Liz Carroll and Jaonie Madden, as 


well as the descent of traditional arrangements by 
Niamh Parsons and Aoife Clancy.This two disc 
compilation highlights the evolutionary diversity 
of the Celtic musicians in both music and song and 
is apt to sway even the most adverse Celtic music 
fan. 


Peggy Abbott 


Bardo Pond 


Lapsed 
Matador 


n their latest release Bardo Pond take a step 
back from the relatively lighter sound of their 

last album, Amanita, and return to the psychedelic 
sludge that is their trademark. Isobel Sollenberger’s 
delicate vocals float in and out of the mix as the 
band proceeds to wring every ounce of feedback 
and distortion out of the selected chord 
progressions. Meanwhile the rhythm section 
plods through the guitar murk as if they were 
trapped underwater (this is a good thing). What 
makes Bardo Pond more than just a bunch of My 
Bloody Valentine wannabes is that their sound is 
more ferocious and startlingly physical than any- 
thing MBV ever achieved. Imagine a heavily 
drugged Melvins jamming with Barrett-era Floyd. 
Randy 


Autour de Lucie : 
Immobile 
Nettwerk 


7 eit de ‘qui? I, myself, do not know who 
“Lucie” is. She could be the hollow sphere 
which is embodied by the celestial and ethereal 
sounds of the Parisian, progressive pop/rock trio 
(Valerie Leuilot, Fabrice Dumont, Jean-Pierre 
Ensuque). It would not be appropriate to shelter 
the band in another sphere with musical artists 
who exude a specific sound. It is evident that their 
raw, euro-pop rock style falls into the experimen- 
tal Stereolab/Radiohead/Nerdy Girl spell. In fact, 


the band’s sounds are acoustic reflections “de leur 


vie quotidienne.” “Sur tes Pas” was inspired by 


the music of John Barry (James Bond Theme), 
especially its orchestrated use of electric guitar 
and percussion. As an experimental group, the 
trio tends to soften or intensify their sound with 
musical effects such as choir, triangle, bugle, con- 
gas, violins and samples. Each track drips like 
molasses, with syrupy vocals and a raw instru- 
mental sound. 

Nadia 


PAINTING DAISIES ff 


Painting Daisies 
Flambescence 
Petaldisc 


Pe Mwy KISORMCS 


ambescence is the first album produced by 
this young quartet from northern Alberta. 
Painting Daisies are comfortably urban and con- 
temporary while maintaining a hold on their folk 
crossover foundation. At moments reminiscent 
of the Indigo Girls delicate-yet-gritty acoustic 
folk-rock, they carry off an impressive blend of 
styles from jazzy swing and barbershop harmo- 
nies to bluesy funk and straight forward pop- 
rock. Daisy Groff’s “I’m So Lame” borrows un- 
obtrusively from the rock opera Jesus Christ Su- 
perstar “Try Not To Get Worried”, in one of sev- 
eral songs treating the theme of affectation in the 
arts and culture scene. These songs alternate with 
Van Zanten’s melodious contemplations on soli- 
tude, the sacred, and the personal. Throughout 
the album the band’s honesty, diligence and talent 
lends the necessary grace to carry off the ambi- 
tious experimentation. 
Natalie Vanden Berg & Lynne Curry 


Silicon Head 
Bash 
DSFA records 


emember back to the early-to-mid 90’s when 
ll music sounded like a hybrid of Helmet and 
Pantera? This album is the ‘98 equivalent. Now 
that metalheads aren’t afraid to play real metal 
again, i.e. no more hiding behind layers of key- 
boards, gimmicks and outfits, discs like this are 
becoming more frequent. Although the album is 
fairly mundane, it is heavy, honest, and from the 
Netherlands, which makes up for its lack of origi- 
nality. They do a good job of the mellower tunes 
as well. Clean production, 11songs, 43 minutes. 
For anybody who misses heavy thrash metal, this 
is for you. 
The Fonz 


Veda Hille 
Here is a picture 
The Canada Council for the Arts 


i diem Hille interprets the spirit of Emily Carr 
as person, woman, and artist through the 
medium of music. The seventeen short pieces (one 
to two minutes each) are score to the choreogra- 
phy of a dance to be premiered this fall. Hille 
created sparse, poetic lyrics by cutting and past- 
ing fragments from Emily Carr’s journals, books, 
letters and painting titles: “a collaboration in which 
I had the upper hand, being alive.” Veda Hille’s 
strong vocals whisper-speak-sing-scream entry 
into the tapestry of rhythm she crafts with buzzy 
acoustic guitar, handdrums, cello, and her 
exhilirating piano. The vocalizations of monkeys 
and songbirds (Emily Carr’s familiar companions) 
help to resurrect Emily’s musings to immediacy 
in the sunlight and shadows of raincoast greenery. 
“Trompe |’oiseau” focusses on a capella birdsong. 
“15 years” raves anguished retrospective on fif- 
teen years’ privation of creative release. 

Natalie Vanden Berg 


) _ haiku... gesundheit 


Mexican Power Authority 
Ragamuffin Soldier Records 


I remember hearing that this record was sup 
posed to come out years ago, but it’s only just 
shown up now in a vinyl release. For those who 
enjoyed or were annoyed by M.P.A.’s grindcore/ 
spazzcore/hardcore weirdness, this is a fine col- 
lection of over 150 songs from this now defunct 
Victoria band. This double LP contains their first 
three demo tapes, plus assorted live stuff. For 
those who never got to hear M.P.A., this is worth 
it and sounds even better the second time around. 
Track this record down. 

Jon 


Hissanol 
The Making Of Him 
Alternative Tentacles 


ndy Kerr (ex-Nomeansno) and Scott 

Henderson (ex-everything and local producer 
extraordinaire) tag-team again to bring a beautiful 
album into our hands. With Andy living full-time 
in Amsterdam and Scott here in Victoria, The 
Making Of Him is the second produced-by-mail 
venture by Hissanol. 
The album greets you with an interesting sonic 
experience, to say the least, with “Anti-Fascist 
Song for Mom”. It leaves you wondering what 
the hell this CD is all about. Not a minute and a 
half goes by before a more straight ahead pop- 
punk song, “Logins and Messina Reunion” kicks 
in. On this one, you can really pick out the influ- 


ences (if you can call it that) of these guys’ past ~ 


and present ventures. How about a Nomeansno 


. groove mixed with Show Business Giants rock? 


Yummy. The album evolves from there to show- 
case plenty, of original rockers guaranteed to make 
you dance. A few more “interesting sonic experi- 
ences” dabble with your mind as you work your 
way through The Making of Him, making it a 
complete package deal. You get a taste of many 
styles of music and amazing “inter-continental” 
production. Note: if you dig this, you MUST 
check out Andy Kerr’s new solo project, Once 
Bitten, Twice Removed. 

Mike Lowe 


Air 
Moon Safari 
Source 


his is not a record that lends itself to simple 
description. But since Paris is rumored to be 
the new London and Air are in fact French, I’d 
better make an effort. It would be easy to say that 
Air is to Paris what Stereolab (ironically a band 
with some French members) is to London, easy 


but also misleading. Air ride, a mellower groove — 


than their London cousins--somehow the French 
band seems a little more removed from current 
trends in electronic music, a little more willing to 
sound dated or cheesy, a little less aware of what’s 
cool. And that, ultimately, is a good thing. You 
could almost convince a casual listener that a song 
like “New Star in the Sky” is a mellow out-take 
from some weird Peter Frampton session in 1975. 
Tracks like “La Femme D’ Argent” and “Ce Matin 
La” couldn’t be improved upon--they just envelop 
you into this comfortable space. And that, ulti- 
mately, is a good thing. “Moon Safari” washes 
over the listener in a great sonic wave. Its 
instrumentals alternate with songs of simple lyr- 
ics, making it one of those records that doesn’t 
challenge you so much as absorb you into its struc- 
ture. It doesn’t rock... it soothes. 

Moondog 


Rasputina 
Thanks for the Ether 
Columbia 


Meer Creager’s vocal cords resonate lightly, 
ending lilting breathy vocals over a flying 


_ bed of strings-- an energetic and bewitching chase 


through creaking stairways and abandoned alcoves 
in a fury of elusive, romantic medieval chamber- 


pop. The Ladies Cello Society, wrapped in cor-, _ 


sets and adorned with ringlets, forms a trio creat- 
ing an album of poetic, anguished lyrics interwo- 
ven with richly-textured funk-rock and classical 


- melodies and rhythms, enhanced by subtle addi- 


tions of drum kit and tinkling bells. Tone colour? 
Dusty rose faded chambray dissolving in flames. 
In the lull between songs, obscure spoken pieces 
with Bach-inspired cello accompaniment. Spirits 
could be channeled through this ethereal medium, 
or the volatility of our own spirits exposed and 
carried along in the wild ghost chase that is this 
album. Covers of Melanie’s “Brand New Key” 
and Joe McCoy’s “Why Don’t You Do Right” 
reinforce the tongue-in-cheek lightness of the seem- 
ing Gothic gravity. 

Natalie Vanden Berg & Lynne Curry 


The Kelley Deal 6000 
BOOM! BOOM! BOOM! 
New West tas 
ti dipping to the lower side 
of the scale. Yep, I’m finding. it incredibly 
difficult to ignore the fact that this is the sister of, 
her majesty, Kim Deal. Trying to ignore all the 
rumours I’ve heard.over the years is even harder. 
Unfortunately as a stand alone act, and with a 
faceless alternative (clone) band as backup, this 
album is nothing less than pure torture. 
Nathan Berger? 
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International Guitar Night 
Cowichan Theatre 
February 7th 


Res of acoustic guitar music enjoyed an array 
of styles at this unique event in Duncan. The 
show featured four solo instrumental guitarists, 
three of which were making their Canadian debut. 

Brian Gore of San Francisco opened the show 
with a few of his poetic guitar passages which, at 


times, involved percussive slaps on the body of 


the instrument and inventive work on the neck 
strings. 

Antonio Calogero, originally from. Messina, 
Italy, and now residing in California, followed next 
with three of his original pieces. With a strong 
background in classical. composition and playing, 
he is technically accomplished, but he is also pas- 
sionate. The crowd was captivated and absolutely 
silent during songs, bursting into applause at the 
end of each piece. 

After a 24-hour flight from Sao Paulo, Brazil, 
Paulo Bellinati delivered an elegant performance 


which included several traditional Brazilian styles, _ 


waltz and forro. He talked of the invention of 
bossa nova and its’ importance to Brazilian musi- 
cians today. Indeed, we, the audience, were lucky. 
Paulo is considered a master at home and abroad 
and usually wouldn’t be sharing the stage with 
anyone. 

Canadian Don hase was the fourth in this im- 
pressive line-up. While the others had chosen to 
be seated with only a microphone to carry the 
sound, Don plugged in and played standing. To 
the audience’s delight, he delivered a light-hearted 
and fun set of his trademark rhythmic acoustic 
rock instrumentals. 


For an encore, Brian and Antonio captured our 
hearts with a lovely duet. Paulo and Don also 
received enthusiastic applause for each-of their 
encores. | 

Wendy Wall 


Susan Crowe and Ian Tamblyn 
Java Tea and Coffeehouse 


| Bias in February at Java I had the good for 
tune to see these two Canadian musicians. 
Tamblyn is well-known in Canada for his com- 
missioned works and his incidental music inspired 
by remote Canadian landscapes. Though his roots 
are in Thunder Bay, his stories come from North- 
ern Ontario to places as varied as California, Rus- 
sia and Antarctica. He carries on the old tradition 
of describing his travels through song. The music 
that followed his informative dialogues was rumi- 
native and expressionistic. These are no facile love 
songs--Tamblyn offers inspiring interpretations 
of experiences, like sitting on a boat surrounded 


by icebergs and watching flocks of arctic birds © 


passing in the sky. (It sounds dull, but it: was 
actually interesting.) 

Despite her apparent uneasiness with the au- 
dience, Crowe soon lulled us with her beautiful 
melodies. Unlike Tamblyn’s lyrical troubadour- 
style folk music, Crowe’s music expresses and 
interprets the inner world of her imagination. On 
stage she was accompanied by John Reishman 
and Nathan Aswell, two extremely accomplished 
musicians. Reishman played his mandolin to a 
great iridescent effect; Aswell’s dolorous bass 
accompanied Crowe’s rich vibrato.The gospel 
tune “Faithless” or the sorrowful “I’m Not There” 


Fri 27: ‘From The UK - 
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silenced the quietly rumbling cafe crowd. Towards 
the end of her set, Crowe commented on the un- 
derlying difference between her and Tamblyn’s 
music. “For him, inspiration comes from travel 
and life experience; while for me it is largely inter- 
nal--much of my life is lived in the imagination”. 
Either in spite of or because of their divergent 
inspirations, these two artists complemented each 
other beautifully. 

Amanda Heffelfinger 


Trousers, Juggernaut Rides, Run Chico Run 
January 31, 1998 
Vertigo 


Go to this show made me wonder if anyone 
cares about local pop bands. This was one of 
the first nights in a long, long time where a bunch 
of good pop bands from Victoria played the same 
show, and to my surprise, hardly anyone showed 
up? All ages show seem to have better turn-outs, 
so maybe it’s the legal drinking crowd that hates 
the local bands? Or maybe it’s just these bands? 
Perhaps there was something else going on? I don’t 
know the answer, but I do know that it was a 
great show, regardless of the empty chairs. Eve- 
ryone knows Run Chico Run, and they exhibited 
their usual pop/metal flair that we all seem to 
love. Juggernaut Rides also played, but didn’t have 
their usual bus-load of fans there to support them. 
The Trousers, however, knocked the pants off 
everyone. The Trousers have been around for a 
couple years now, although they were formally 
known as Fig. 4.. They don’t play very often 
though, which is a shame. Their music is what 
you might call poppy/punky/power-chord/rock, 
but tags like those are silly. All the songs are catchy 
and full of energy, even though the band them- 
selves are pretty relaxed onstage. The Trousers 
may just be Victoria’s best kept secret, but ac- 
cording to the crowd’s reaction, they won’t be a 
secret for much longer. If you ever see a show 
advertising them, you must go. For a town that’s 
especially dominated by rock bands with too 
many guys in them, The Trousers signify what 
Victoria is missing: three women and a man who 
should get of their asses and play more shows. 
Kevin Scofield © 
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Reveen 
Feb 15th 
Royal Theater 


SG eisse: in a black sequin suit, Reveen took the 


stage at approximentaly 8 pm to astound and 
amaze those who had come to see him. After a 
brief introduction, we had a demonstration of 
Reveen’s amazing mental powers. Playing the 
“magic square” game, Reveen appeared to have a 
little trouble with his memory, but he soon got on 
to the real show, which was of course, hypno- 
tism. Nothing’s better than seeing your friends 
making fools of themselves while under the influ- 
ence of Reveen, and this was no exception. In the 
time it takes to say, “Your eyes are growing heavy,” 
Reveen had selected seven audience members who 
he determined had reached a state of “super con- 
scious”. He then had his volunteers dance, speak 
in foreign languages and perform different tasks, 


all while under the spooky powers of Reveen. I'll 


admit even I was feeling woozy after the excite- 
ment of it all. Trust me on this one, you’ll never 
forget Reveen. 


(Less than a week after writing this review, a chance 
encounter in a Duncan thift store brought me closer 
to Reveéen. I was checking out some books when I 
stumbled across a box of Reveen records, all sealed 
and in mint condition! Mere coincidence, or was 
fate trying to tell me something? You decide!) 
Jon 


| Dixie’s Death Pool 


The Milky Way Cafe 
Feb 7th 
pon entering the Milky Way Cafe, I felt like I 
was walking in on a private party at the 
Dixie’s Death Pool rumpus room. The cafe was 


aglow with orange and green light, flowers were 


blooming from the strangest places, and the sold- 
out crowd wrapped around the tail end of the 


~~. Dixie’s first set. My friend and I were greeted 


with genuine southern hospitality by the cowgirl 
at the door who surrendered her seat for me. Thank 


you kindly Miss. The boys then moseyed on stage - 
for their second set. Eerie Lakes, strumming his 


hand painted guitar horizontally, led the Dixie’s 
down a dusty trail of swirly, melodic, country 
psychedelia. Casey Dennis, looking like a cast extra 
from “Help!”, complete with Hofner bass, laid 
down the low tones for the evening. Kenith 
Doskoch (drums) and Julian Gosper (guitar), 
rounded out their dreamy textural sound. Joining 
the band for the last few numbers, Tobias and his 


magic cornet put the final touches on the Dixie’s 


aural landscape. Watch for Eerie’s exquisitely de- 
signed posters for the band’s next performance. 
Dale Kenyon Davies 


Photo: J.M. 


A Mudslinger 


Riot-Starters, Mudslinger, Formaldehyde, The 
Sophistos. 

Jan 31st 

Inner City Café 


Yeah, showing up at my fashionably late time of 


nine o’clock meant unfortunately missing the 
Sophistos, but I did catch the end of Formalde- 
hyde, who played noise-driven punk with a 
lengthy climax of enthusiastic feedback. 
Mudslinger, who could be the 90’s equals of The 
Dishrags, played grungy-ish punk rock with cov- 
ers of L7 and The Misfits thrown in for good 
measure. A way rocking drumme, and decent stage 
presence hopefully means they’ll be playing again 
soon. The Riot-Starters failed to live up to their 
name, but I did overhear a girl telling her friend 
that she “broke her nose, so she couldn’t mosh 
anymore.” Fun and goofy punk rock with Green 


Day, Ramones and Pingu°covers and in theend~ 


their on-stage energy, was just as enjoyable as 


their music. Overall, a helluva fun night with four ~ 


great new bands and the best all-ages show of '98 


so far. There’s still nine months left, so let’s get 


out and rock! 3 
Anita Bath 


Valternative GrooveFest 
February 14 
Vertigo 


“If you have a body, you are beautiful. If you 
have a pulse, celebrate your beauty.” 
Taylor Mayd, GrooveFest Host 


The Second Annual Valternative GrooveFest Anti- 
Fashion Show at Vertigo celebrated all shapes, 


sizes, colours of people and their clothing--diverz - — 


sity was the point. The goal: a huge party where 


we could all feel safe and groovy in our own skins _ 


through medias of expression in art, comedy, dance, 
couture, and energizingly good vibes. 

Lynda Raino’s Big Dance was, for me, em- 
powerment in action. Dancers took to the floor 
moving gracefully to the gentle power of Tracy 
Chapman’s acoustic strum; later hoeing down to 
the swingin’ stomp of kd lang, ending the dance 
with the bang of cap pistols. Determination and 
defiance glittered in the dancers’ eyes as their cho- 


reography ebbed and flowed to fulfillment, wash- 


ing away attitudes that inevitibly become en- 
trenched by a lifetime exposure to the idealized 
anorexia of consumer propaganda. , 

Local designers Laurie Sluchinski and Lori 
Mandziak shared their gaypolychromatic, exqui- 
site hand-sewn creations. Sluchinski’s collection 


featured velvet patchwork Dr.Suess hats, wrap- ~ 


around blankets, and peasant dresses in jewel 


tones. Mandziak showed medieval Irish robes of 


taffeta and ribbons. 

Four-woman comedy troupe Aphrodite’s All- 
Purpose Dog Wax debuted in December at the 
Black Cat Cafe (monthly/menstrual local arts fo- 
rum). Linda, Sonya, Zoe and Laura took us be- 
yond the boundaries of Shakespeare. The charm 
and humour of their bodies, tongues and artistry 
brought us to the finale of their piece in thelibera- 
tion of nudity. 

Natalie Vanden Berg ? 
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6 am ROCK: The Family with Simon Castle. 

8am FOLK: Universal Donor with Amanda Hefflefinger. 
10 am CLASSICAL: Music on Monday. Alternating hosts 
George Heffelfinger, Larry Ryan and George Baker play an 
_ eclectic mixture of early, classical and contemporary music 
and preview the local music scene. 

NOON NEWS: Economic Justice Issues/Sports Roundup. 
12:15 pm PUBLIC AFFAIRS: Active Airwaves with Sonia 
McRae. From the esophagus of the activist community. 
Giving voice to marginalized movements. Women, 
evironment, queer, human rights, social justice. Linking 
global to local. 


1 pm GAY/LESBIAN: This Way Out (Syndicated). The 


See international gay and lesbian radio magazine covers gay/ 
__. ... lesbian-issues from around North America and the world. 
_ News, interviews and features. 


* 1:30 pm PUBLIC AFFAIRS: Booklit with Andrea Scott. 
2 pm ROCK: New Album Review with Randy Gelling. 
: aye . 3pm ROCK: Radio Interzone (Same Bat-Time, Same Bat- 


Channel). Tune in. Rub some of this Powder on your lips. 


. “Alternates with Folksongs of the Spanish Inquisition with 


Jess Cook. We’re your friends, we’re not like the others. 
Thrash punk to brit pop and all the stages in between. 
5pm JAZZ: Milestones hosted by Terry Finch. Features 
musicians who have made their mark on the landscape of 
Jazz. Five Spot can be heard on alternating Mondays at this 
time. Listen. 
8 pm QUEER: Girls Night In. Bringing you up to date on 
upcoming events and issues of interest to Queer women. 
9pm WOMEN IN MUSIC: Beating Time. Victoria’s only 
show on women and their music. We promise the unusual, 
incurrent, political sweet and sour. 
11 pm ROCK: Marginally Effective with Magnus, Matt & 
Nevin. Alternates with Jn the Arms of Sheep with Adam and 
the occasional hooligan. The Trousers live! on March 30th. 
1am LATE NIGHT: Sub Zero. Hiphop mix show with 
D-Whiz on the turntables. JR Freeze & Clockwise provide 
commentary over non-stop underground beats. Alternates 
with Jn the Shadows with Mike Munroe & Tony Day. 


3 am GUMBO: with Mike Briand. 


Tuesday 


6 am ROCK: Industrial Strength Coffee with Brian Boyne. 


8 am FOLK: Qde to Ani with Jo Vipond. We remember 
folk’s political roots and the foot-stompin’ drive. The revo- 
lution is just a folk show away! 


10am CLASSICAL: Just Say Nono. Host Brian Woolcock 


features twentieth century music with emphasis on compos- 
ers of the last 30 years. 


NOON NEWS: Consumer Advocacy Issues. 


12:15 pm PUBLIC AFFAIRS: Jnto the Streets provides 
commentary & critical analysis on global liberation move- 
ments, unearthing marginalized histories and putting this 
into context with today’s ever-changing reality of exploita- 
tion & resistance. Alternates with TAP-in (Together Against 
Poverty). 

1 pm WOMEN: The Token Zone. The token women of 
color show, bringing you a big melange of music, poetry 
and politix that’ll rip your poor ass to shreds.. 

2 pm FOLK: Mediterranean Music. Presenting music from 
most Mediterranean countries: Arabic, Flamenco, Greek, 
Corsican and more. Tune in to the music of passion! Spo- 
ken in French. 

3 pm ROCK: /'m Spartacus!. Join the revolutionary and 
spiritually aware sounds. Brought to you by Ian “Digs a 
Ditch” Henderson. 

4 pm ROCK: Brand New Stereo. Mostly Indie Rock with 
emphasis on labels such as Elephant 6, Kill Rock Stars, 
Matador, Secretly Canadian and the other greats. Lot’s of 
local stuff and occasional live performances too. 

5 pm JAZZ: Caravan with Ron Rounds. 

6:30 pm JAZZ: Jumpin’ in Jazz with host Noel Greenwood 
presenting a survey of the early era of Jazz. 

8 pm PUBLIC AFFAIRS: Swivel Chair. Prime Time 
Public Affairs. CFUV’s noon hour magazine goes prime- 
time. 

8:30 pm GAY/LESBIAN: Queerly Canadian. Vancouver 
Island’s bitchiest, saucy, in-your-face queer radio program. 
News, reviews, hair, issues, music, sleaze and gossip. 

9 pm SOUNDTRACKS: Movietrax. Different hosts bring 
you everything else you could want from the movies - 
soundtracks, history, trivia, reviews, giveaways and more. 
10:30 pm ROCK: Punk and a Healthy Mind. Join 
Polevaulter and Ohmu online! www. geocities.com/ 
CollegePark/Union/1043. Alternates with Songs For the 
Misunderstood with Steve & Gio. 

12:30 am LATENIGHT: Unbroken Chain. Live Grateful 
Dead with host Lucky Budd. Listen to the music play! 

2 am LATENIGHT: Yo! Brigade with Jamie Hooper. 


er am GUMBO: Transmissions From Alamut with Mike 
Bridges. 


— — -Wednesday-— — — 


6 am ROCK: The Mary Vallis Show with — Vallis 
(duh). 


* ati 


8 am FOLK: Rootopia a.k.a. WWF 
(Wendy's World of Folk). Roots, Blues, Celtic-and more. 
Alternates with Sharon's Sunshine Breakfast. Tune in to 
hear songs ranging from political to heartfelt ballads, and 
even a few silly ones. 


10 am CLASSICAL: Zaenker’s Albums. Every second 
week host Anita Zaenker brings you her collection of favour- 
ites, both old and new, with a regular touch of Scandinavia 
thrown in to sweden the pot. 


NOON NEWS: Labour and Solidarity News/Gender Is- . 


sues. 


12:15 PUBLIC AFFAIRS: A Show of Solidarity with Jana 
G covers alternative views and news both locally and inter- 
nationally - from the southern lands with the ‘Food Not 
Bombs Radio Network’! Alternates with Stir Fry, brought 
to you by VIPIRG’s radio collective. 


1 pm DISCUSSION: Alternate Radio (syndicated). Host 


David Barsamian uses his widely respected interview and 
research skills to bring you guests and topics the main- 
stream media doesn’t want to touch. 


2pm PUBLIC AFFAIRS: Making Contact (syndicated). 


Interviews and speeches by activists on issues from Native _ 
rights to international affairs to the rise of the right. The 


show is American, but the resistance is universal... 


2:30 pm ROCK: Bubblegum Crisis. Sugar and Strawz: 


kick it live every Wednesday with pop that will fizzle up 
your nose. It’ll rip your ass apart! 

4 pm ROCK: Bent Outta Shape with Steve Maclsaac. 
Weird Rock, free jazz, dark ambient and other music that 
will make your radio scream, sputter and groan. 


5 pm JAZZ: Straight No Chaser. Alternating hosts 


Demetrious Tsimon and Shaukat Husain bring you the best ” 


in modern jazz. 


8 pm RHYTHM & BLUES: Let the Good Times Roll 
with Eric LeBlanc. 

10:30 pm ROCK: equity-eclectika... much more than 51% 
varied female content. Frequent guest Dr. Harion Milliard 
will attempt to locate your requests. Alternates with Mon- 
ster Truck with Mona Q and Marina Joy. 

12:30 am LATE NIGHT: Chinese Music and News. 


3 am GUMBO 


VE OTA #1 ‘Thursday * + 


6 am ROCK: Uncle Bri'’s Early Morning Funhouse. Two 
hours of weird, wonderful, and totally wacked out music 
from the ‘50’s and ‘60’s. 


8 am FOLK: Folkin’ Around with Keith Malcolm. Em- 
phasis on local folks and fiddle tunes. Malcolm to my Neigh- 
bourhood at 9:00 am for the little people. Now into his 
ninth year! 


10 am CLASSICAL: Music Through the Centuries. Join 
your hosts David Winn and Austin Scott, alternating with 
George Baker, on a voyage of discovery. 

NOON NEWS: Aboriginal News/Human Rights Issues. 


12:30 pm PUBLIC AFFAIRS: Solutions with Rico, Andrea 
and Jack. 


1:00 pm PUBLIC AFFAIRS: John Shafer calls this show 
Bad News. Tune in and find out why. 


2pm BLUES & GOSPEL: The Rollin ‘n’ Tumblin’ 
Hour with Eric Leblanc. 


3 pm ROCK: Rush Hour Radio with Kaylar. Radio as we 
know it comes to a screeching halt when Kaylar, Princess of 
the Parking Lot and her dancing cabana, Uncle Ian get 
behind the wheel. Fasten your seatbelts as they steer you 
through the suburbs of rock. 


5S pm JAZZ: One Up, One Down. Good jazz with Arnold 
VanKlaveren and Art Simpson. Every other week turn into 
the Groove Cafe with Dale Davies at 5:00 and Stompology 
with Greg Mittag at 6:30. 

8 pm ELECTRONIC: Earmeals. Experimental, electronic, 
exotic, unusual and unclassifiable music and sounds with 
Brian Lunger and Agustin Luviano-Cordero. 

10:30 pm ROCK/ECLECTIC: Laced In Darkness. Gothic- 
Industrial-Ambient music. Alternates with Area of Refuge 
with Tyler and Trevor. Punk Rock, baby! Gone from the 
charts but not from our hearts. 

12:30 am LATE NIGHT: Superfluidity with Aaron Ellis. 
1:30 am LATE NIGHT: Space. Travelling through all 
realms of harmonic noise and melody, we bring you the best 


sounds from this side of the universe including Free Jazz, 
Ambient, Indie Schlock, Dub, World Beats, etc. 


3 am GUMBO: Coupe De Ville. Slide across the leather six 
way. Check the stars. Mom was wrong, you don’t need to 
sleep. 


6 am ROCK: Mad Hatter’s Tea Party with Jordan. Dare to 
taste the splendor of hyper-caffeinated enthusiasm. All nut- 
cases welcome, but elves must wear blue shoes. 

8 am FOLK: Coastal Ceilidh with J.D. Erskine. Come 
into the kitchen and hear new and old, homegrown and 
international Folk music, with maybe a political issue or 
two thrown in. “Anything can happy at a party.” 

10 am CLASSICAL: Every week your host Linda Warr 
brings you Amadeus...and More. 

NOON NEWS: Environmental Issues/Announcements. 
12:15 pm PUBLIC AFFAIRS: Earth First. Feeling frag- 
mented? Tap into nature. 


1 pm ARTS MAGAZINE: Artlet. The Victoria arts scene. 


Interviews with Victoria artists, reviews of openings, theater 


and more. 


1:30 pm PUBLIC AFFAIRS: African Perspective. Devel- 


opments within Victoria’s African com- 
munity, and broader social, cultural, 
economic and political issues of Sub- 
Saharan A frica are examined by Zvondai 
Muchenje. 


2 pm NATIVE: World of Aboriginal 
Radio. The sounds of freedom for those 
who have been silenced. 


3 pm ROCK: Welcome the Return of the Deadly Kung- 
Fu Mansion. Alternates with PMS Show. Not once a month, 
but twice. So deal with it. 


5 pm JAZZ: Searchin’. Join Host Ian Cochran for sounds 
within and’ without the j jazz spectrum. Alternates with Ec- 
lectic Jazz Show, From acoustic solos to electric pianos, 
host Rod McCrimmon brings you three hours of accessible 
jazz. 

8 pm SPOKEN WORD, POETRY & PERFORMANCE: 
Sad and Beautiful World. Where poetry is not a luxury. 
With hosts Max Sloan and Inch Conneticut. 

9 pm HIP HOP: Jn the Shadows. 

10:30 pm TECHNO: Wire Shock. Trance, house, and 
whispers of ambience with Space Monkey at the helm. Alts 
with Escape Velocity. Intelligent technological music. 

12 am ECLETCIC: ?Tomorrow?!Today!. Kevin Kamakazi 
broadcasts strange sounds with words to make you think 
and question. Don’t hesitate, take action now! 

1:30 am LATE NIGHT: Project: Funk The World. Funk 
Doctor Frank & Plush-T-Lux spinning tracks that are 
dynomite! The funky party show for the ultimate party 
night. 

3 am GUMBO: Foundations of Funk with Hilton Ward. 


a eee eSaturdave eecee 


6 am ROCK: Skatterday Morning with Mark and Ben. 

8 am FOLK/ROCK: Radio Arcadia. Graze the eclectic 
folk range with friendly rotating hosts. Start your Saturdays 
with the folks! 

10 am FINNISH: Pirkko Kiansten and Maisa Korhonen 
host Soitellaan, a Finnish program with Finnish music of 
all kinds. Finnish news, interviews and poems. 

11 am EAST INDIAN: East Indian Music and News with 
Jan Dhaliwal. 

Noon IRISH: Host Desmond Lynch puts focus on tradi- 
tional Irish folk music from Ireland and elsewhere. 

1 pm PORTUGUESE: Portuguese Mosaic. Music and 
culture from the Portuguese-speaking world. 
2 pm SCOTTISH: Sounds of Scotland. From the tradi- 
tional to the contemporary, join Wallace Cunningham for a 
wee taste of pipes and drums, country dance and fiddle 
music, folk, comedy and celtic songs. 

3 pm SKA: Skankster’s Paradise with Matt Bishop. 

4 pm ARTIST PROFILES: Labelled and Shelved. 


5 pm:FRENCH: Rotating hosts bring you French music 
and news. 


hip hop with DJ’s Most Def and Digital. New flavors from 
East, West, & inbetween. Giveaways, requests and more! 


12 am GARAGE: Garage Grooves. Attentio isticats 
and Sosphitikittens. One entire hour of sing out 
real-gone, outta sight, Farfisa-drenched, Vox- powefed, Boss 
garage 60’s punk! Come and worship in the church of FUZZ! 


1 am LATE NIGHT: Longhair s Jukebox. Curl up next to 
your radio for a dose of Bercopaees sounds and some 
psychedelic radio. 

3 am GUMBO: Something Nasty In the Woodshed. Enter- 
tainment in the wee-hours with your hostesses Erk and 
Rennet. We got punk, ska, ‘and: fags oe visits from the 
crack-fairy. ae 


6 am ECLECTIC: What’ Left of What’s Real? A musiea} ° 
metaphor for a dying planet, an intellectual approach, spon- 
taneous format, explosivEdge, an all-too-brief excursive Ex- 
periment in the kWALLity of sound and the sound of qual- 
ity. 

9am YUGOSLAVIAN: For all Yugoslavian people of our 
community, or anyone who likes the great, colourful music 
and folklore from Yugoslavia. Hosted by Ruzica (Rose) 
Zivkovic. 

10 am POLISH: Gregorz Gawronski and Ursula Zielinska 
present an hour of news and music from Poland, as well as 
interviews and news from the Polish community. 

11 am ITALIAN: /talian Broadcasting System. Music and 
news with Giovanna Greco and Lorenzo Sforza. 

12:30 pm LATIN AMERICAN: Postales Musicales de 
Latino-America. Miguel Alverenga and Estevan Baileys 
present a bilingual program of music, cultural news and 
interviews from the local and larger Latin American com- 
munities. 

2 pm JAZZ: Guitar Jazz. Host Joe Scafone looks at the 
world of jazz guitar. Also, catch Joes Garage featuring 
local players. 

3:30 pm METAL: Disciples of Dr. Demento. 6 years later, 
the Fonz is still playing the same Carcass and Cathedral 
songs. He’ll never learn. Now, where’s that Nocturnus tape? 
4:30 pm PUBLIC AFFAIRS: From the Blackside. A pro- 
gram of R&B with interviews and guests from the Black 
Side, with host, Captain Ron. 

5:30 pm JEWISH MUSIC: Mah Hadash! with Brian 
Bramley. The musical sounds of the Jewish people from 
around the world. 

6 pm WOMEN’S ISSUES: Women On Air. Unsilencing 
the silences. Music, news and interviews on diverse wom- 
en’s voices. 

7 pm JAZZ: In the Mood with your host B.J. A program of 
Jazz in the broadest sense of the word. 

9 pm WORLD: Global Grooves. A melange of modern 
and traditional World music with host Erin Kinrade. Alter- 
nates with Women In World Music with host Carolina Choy. 


10 pm ECLECTIC: Fish Show. Enter the world of Fish. 


6 pm REGGAE: Alive and Dread. Roots rocking sounds. ..fokes, dope, noise, rawk, glam, corporate skull crushing, 


of Reggae and African music. With hosts Michael, Mighty 
Cloud of Joy, Ital Stew and Jahnathon. 

9 pm DANCE: Perpetual Motion. Before the party starts, 
dial into the electronic dance grab bag and download musi- 
cal treats. 


10 pm HIP HOP: Freaky Flow. A two hour journey into 


request line. 
1 am LATE NIGHT: with Britt and Scott. 


3 am GUMBO: Pillow Talk. A full bodied, intensely fla- 
vourful mix of House, Techno, Ambient, Jungle, Trance, | 
plus local DJ’s dispersed throughout. 
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SUNDAY Ist 
Velvet* Steamers 
Victory Symphony Concert 
For. Kids (Emily Saves The 
Symphony) Royal Theatre 
Bucca Kings* Esquimalt Inn 


MONDAY 2nd 
Bob Brosman & Gina Sala 
Java 
Sad and Beautiful World 
presents local poets & open 
mic. Thin Edge Pizzaria 1311 
Gladstone Ave. 


TUESDAY 3rd 
Walk In The Park (Jazz) 
Steamers 


THURSDAY 5th 
Bruce Nielsen Trio (w/pianist 
Dan Graham) Millennium 
Bombasts* (Ska) Steamers 
Gary Preston & The Harpoons 
(Blues jam)* George & 
Dragon 


FRIDAY 6th 
Captain Cook & The Nootka 
Sound (Garage) Java 
The Gin & Sin Quartet 
(Swing & Lounge) Millennium 
The Molestics Steamers 


SATURDAY 7th 
Martin Y Su Son (Latin Dance) 
Millennium 
Fungkus Steamers 
Village Squires - Barbershop 
Round-Up Royal Theatre 
Chamber Music Series Phillip 
T. Young Hall 


SUNDAY 8th 
Victoria Symphony (Great 
Romantics, Imperial Majesty) 
Royal Theatre 


MONDAY 9th 

Tim Williams & Ken Hamm 
Java 

Victoria Symphony (Great 
Romantics, Imperial Majesty) 
Royal Theatre 

Duncan. Frater Graduate 
Student Recital (clarinet) 
PT. Young 


TUESDAY 10th 
Murray Vischer (Jazz) 
Steamers 
Reynolds School Band 
(Highschool concert) Reynolds 
School Gym 


WEDNESDAY I1th 
Heather Dunham & Gabriel 
Solomon Grad & BM 
Student Recital (piano & 
violin) PT: Young 
Prevailing Wind Quartet play 
Bario, Nielsen, Hetu, Ibert 
Christ Church Cathedral 


FRIDAY 13th 
Hal Gaiper Trio (presented by 
Victoria Jazz Society) 
Millennium 


“The Town Pants Steamers 


Eerie Lakes & Sparrow (for 
DDP fans) Java 
UVic Sonic Lab P.T. Young 


SATURDAY 14th 
Mike Allen & Brad Turner 
Quartet Millennium 
Grapes Of Wrath Limit 
Greenroom Steamers 
Spirit of the West Vertigo 
Eva Solar-Kinderman Faculty 
Recital PT: Young Recital Hall 


MONDAY 16th 
Mighty Mighty Bosstones 


(ska/punk) Limit 
Petergplins (tenor) PT: Young 


what's up this month... 


TUESDAY 17th 
Shillelagh Millennium 
Uprising With Swan Steamers 


WEDNESDAY 18th 

DJ Dance Night Millennium 

The Swinging Batchelors 
Steamers 

Pavel Chiriac-Relinschi & 
Jill Wiwcharuk (violin) Grad 
& B.M. Student Recital PT: 
Young 


THURSDAY 19th 
Junkhouse & Mystery 
Machine Limit 
Winners of Solo Bach 
Competition P.T. Young 
Recital Hall 


FRIDAY 20th 
Roger Whittaker Royal 
Theatre 
Ron Sexsmith Limit 
Larry Miller Quintet (tribute 
to Art Blakey) Millennium 
Psyche Billy Function Java 
Paperboys Steamers 
UVic Big Band Farguhar Aud. 


SATURDAY 21st 
Paperboys Steamers 
Judith Dowling Faculty Recital 
PT. Young Recital Hall 
Roger Whittaker 
Royal Theatre 


SUNDAY 22nd 
Victoria Symphony (Grand 
Masters, Musical Serenity) 

Royal Theatre 
Cello Recital PT. Young Hall 


MONDAY 23rd 
Victoria Symphony (Grand 
Masters, Musical Serenity) 
Royal Theatre 
Judy Woo B.M. Graduating 
Recital (piano) P. 7: Young Hall 


TUESDAY 24th 
Jeff Cooper (Jazz) Steamers 


WEDNESDAY 25th 
Rebecca Sholchet Millennium 
Lift Steamers 
Craig Bickel & Cynthia 

Martnes Grad & MM Recital 
(guitar & cello) PT. Young Hall 


THURSDAY 26th 

Sam Solchet Trio (Simone 
Grasky on vocals) Millennium 

Victoria Symphony (Seagram 
Pops-Last Night of the 
Proms) Royal Theatre 

Susan Bullock Grad Student 
Recital (clarinet) PT. Young 
Hall 

Violin Extravaganza P.T. 
Young 


FRIDAY 27th. 

The Trousers (Vic), St. James 
Infirmary (Berkely, Ca) 
Render Useless (Vic.) & 
Return to Sender (Powell 
River) TBA 

A Particular Wave (acoustic 
roots improv) Millennium 

Victoria Symphony (Seagram 
Pops-Last Night of the 
Proms) Royal Theatre 

Shillelagh Steamers 

Limestone (teenage grunge) 
Java 

UVic Wind Symphony 
Farquhar Auditorium 


SATURDAY 28th 

Dixie’s Death Pool Little 
Fernwood 

Soul Station (R&B Dance) 
Millennium 

Red (formerly Uisce Beatha) 
Steamers 

Victoria Symphony (Seagram 


Pops-Last Night of the Proms) 
Royal Theatre 

Royal Military College Band 
Royal Theatre 

Student Composers’ Concert 
PT. Young Recital Hall 


MONDAY 30th | 
Annie Gallup Java 
Sonoko Kambara B.M. 
Graduating Recital (piano) PT. 
Young 


TUESDAY 31st 
Kevin Leitch (Jazz) Steamers 


* indicates a weekly show 

N.B. Farquahar Auditorium is 
located at the University 
Centre of UVic 

Send your event listings to the 
Gig Guide: fax (250) 721-7111 
or email offbeat@cfuv.uvic.ca 


International Women’s 
Day Programming on 
CFUV FM102 


On March 8 CFUV-FM 102 is 
featuring 24 hours of women’s 
programming in recognition of 
International Women’s Day. 
We’re anticipating an: amazing 
day-the most diverse women’s 
programming this station has 
ever seen. Check out the sched- 
ule listed below...and tune in to 
support the heartbeat of wom- 
en’s worldsong. 


International Women’s Day 
Sunday March 8 1997 
24 hrs women’s programming 


06:00 AM_ Rise Up | 
07:00 AM_ The Blue Rinse Set 


. 09:00 AM Yugoslavian 


10:00 AM Polish 

11:00 AM Italian Broadcasting 
System 

12:30PM _ Reel Women: film- 
makers in action 

01:30PM Behind MAI in Oz 

02:00 PM Out From the Shad- 
ows: the PEERS 
Conference revis- 
ited 

03:30PM_ Hell’s Bells 

04:00PM _ _B-Grrls 

04:30PM A One Woman Play 

05:30PM Interview with Irena 
Klepfisz 

06:00 PM Women On Air 

07:00 PM_ In The Mood 

09:00 PM Global Grooves 

10:00PM Grrls Night In: The 
Sunday Edition 

11:00PM Moonshine Ma- 
mas-Equity 
Eclectica meets 
Monster Truck 

01:00PM = Sister Night Shift 

03:00AM Gumbo--Grrl Style. 


Highlights of this special day 
will include features on black 
roots music, as well as pro- 
grams focussing on reggae, rap 
and contemporary African pop. 
There will also be extensive spo- 
ken word programming, in- 
cluding examples of storytelling 
and the oral tradition, a seminar 
on internalized racism, and a 
history of black people in BC. 


CFUYV is hosting another 
women’s open house on Sun- 
day, March 8th inviting 
women near and far to drop by 
and join us in the support and 
growth of women’s program- 
ming. It’s a social sort of 
thing!!! For more information 
call Peggy at 721-8702.¢ 
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HB SOME FESTIVAL HIGHLIGHTS: 


THE IDIOT VARIATIONS 


Rinde Eckert, New York 


March 20 


ONE PERFORMANCE ONLY! A beautifully haunting and positively star- 
tling interpretation of the proverbial village idiot—an unforgettable 
evening of music, pathos and humour. 


“The most exciting performance artist since 
the early days of Laurie Anderson” —NEw YORK TIMES 


Presented by Arvay Finlay Barristers 


KICKED 


Michael Healey, Toronto 


March 26, 28, 29 


Recently seen on BRAVO! Television’s Spoken Art Series, Kicked is a 


Presented by Stevenson, Luchies & Legh Barristers & Solicitors 


dramatic thriller following a detective's investigation of a little girl who. 


goes missing on her way home from school. 


“Kicked is brilliant.... Author and actor Healey is superb.” 


—GLOBE AND MAIL 


THE MATHEMATICS OF CHANGE | seen 


Josh Kernbluth, San Francisco 


March 21-22°. 


When Josh was nine, his father told him he would become the greatest 
mathematician who ever lived. Just so you understand the pressure. 
Josh’s hilarious monologue about failing at Princeton (in more ways 
that one) has drawn raves from coast to coast. 


“The brilliance of the piece is that it remains trained on 
failure...without losing its comic vigour.”—VILLAGE VOICE 


WHANK 


T] Dawe, Vancouver 


March 27-29 | oe 


The guy Monday Magazine called “Forrest Gump on Crack” is back. 
Part philosopher, part stand-up comedian, part pop-culture vulture, 
“T] Dawe can leave you catatonic with laughter."—MonbDay MAGAZINE 
Remember, you saw him here first. 


SISTER WINDY...MY LIFE AS ART sss 


Kevin Kent, Seattle 


Mareh 20-22 


Improvisational marvel Kevin Kent brings Sister Windy to life in tribute 
to TV-art-historian/nun Sister Wendy Beckett. The audience is encour- 
aged to bring objets d’art for on-the-spot appraisal. 


“It takes five seconds for you.to tally forget this is a man in habit-drag. 
A fucking heavenly joy.” —THE STRANGER 


Peter Scoular, Vancouver 


March 19-20 


“This script is so scorching and the performance so sizzling, it’s hard to 
believe this House hasn't burst into flames” —VANCouveR Courier. Daniel 
Maclvor’s award-winning story of a young man struggling to come to 
terms with his life and freakish family. 


“Go see this one. No excuses.” —GEORGIA STRAIGHT 


Presented by Chapters 


SIN CITY 


Theatre SKAM, Victoria 


March 21 and 28 


From the folks who brought you the 24-hour Play Project and 29 Plays in 
59 Minutes—a downtown tour of the macabre! Seven solo performers 
commit the seven deadly sins in seven lurid locales. Guided tours leave 
on the half hour from Ferris’ Oyster Bar & Grill. Stay with the group! 


Presented by Theatre SAM 


For program info, passes and ticket reservations call: INTREPID 0 THEATRE 
Program guide available at Chapters. 383 26 63 


WAY CHEAP TICKETS! es WE ONE 6 ONLY FESTIVAL OFT KIND IN CANADA 


-UNOFESTIVAL PASSES: SUPERPASS (aut 4 SHOWS!) 100 § SHOW FLEX PASS 48 


josh Kornbluth 


FROM THE 
PRODUCERS OF 
THE VICTORIA 
FRINGE FESTIVAL 


14 white-hot 
shows. 


8 days of 


downtown - 


venues. 


1 rubber 
chicken 
concerto. 


Rinde Eickert 


TJ Dawe 


Kevin Kent 
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